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DID YOU SEE 
THIS SHOW, 
MR. SHOWMAN? 


If not, talk to the fellows at the exchange ... . 


ask the guys on film row — — take it from us or take 
it from them — you ownan entertainment ace! 


It's press-time now and we can't wait for more 
reviews but here are the first two over the wires. 
Read ‘em and you'll see what we mean! 


Hollywood Reporter: 


You needn’t worry about the phone lines on “I’ve 
Got Your Number.” It’s an action melodrama in 
good working order! 


The whole cast mugs happily and heartily, and 
the audience liked it well enough to break out in 
applause. 


Shouts of laughter greeted Pat O’Brien’s lines and 
business. Joan Blondell is excellently cast for the 
hard-boiled phone girl. Glenda Farrell scores from 
the moment she appears as a medium who gets 
voices from the spirit world over the telephone until 
she staggers out of a night club to give another 
“reading.” 


Eugene Pallette does handsomely by the comedy 
as a permanently infuriated superintendent. Gor- 
don Westcott does nicely by his part of the smoothie 
racketeer, and Louise Beavers, Hobart Cavanaugh 
and Renee Whitney turn in parts that add to the 
general hilarity. 


Good old action is the keynote of this film, but 
comedy pervades even those scenes when Terry is 
jumping off a burning building. 


Crisp, wise-cracking dialogue, Ray Enright’s sure 
direction, well chosen cast and the interesting inside 
slant on the workings of a telephone system ring 
the bell for this one! 


Daily Variety: 


“I’ve Got Your Number” has money written all over it. A 
fast, exciting, robust and more or less bawdy comedy through 
which a cast of pulling names romp for a sustained laugh 
fest, in this tale revolving around the adventures of two 
trouble-shooting telephone repair men. With canny showman- 
ship it stirs together exciting, novel, romantic and melo- 
dramatic elements in just the right proportions with the laugh 
substance to get the widest audience appeal. 


Pat O’Brien and Allen Jenkins are the phone company 
trouble men whose repair calls always seem to lead them into 
spots inhabited by exhilarating dames, especially Joan Blondell 
and Glenda Farrell, although a number of more ephemeral 
femmes are also encountered and summarily disposed of by 
O’Brien. The boys are caught in a fire. They bust up a 
phony mystic seance conducted by Miss Farrell, and Jenkins 
goes psychic. Blondell is a phone operator in a hotel. She 
is unwittingly used by a band of smooth gyppers to help them 
pull some fast ones at about the time she falls for O’Brien in 
a series of swift and spicy sequences. From then on the 
romance is all haywire with the trouble the high class crooks 
get Blondell and O’Brien into. 


Even the melodrama is played to the hilt for comedy! 


Blondell, O’Brien and Farrell swagger through the top spots 
with plenty gusto, learing a trail of guffaws, while Allen 
Jenkins does the best job of his career as a sort of stooge who 
hopes for nothing better than to find a repair spot without 
dames. 


Eugene Pallette, as the repair foreman always at odds with 
O’Brien, doesn’t miss a single bet, and Hobart Cavanaugh 
gets his share of cackles as the inventor whose contraptions 
all go haywire. Other parts are straight, with Gordon West- 
cott, Henry O’Neill, Renee Whitney, Douglas Cosgrove, 
Henry Kolker and Wallis Clark capably handling their assign- 
ments in the plot sequences. 


Lines are racy and toy ludicrously with the double entendre 
through the novel use of telephone and switchboard technical 
terms commonly understood. 


Direction of Ray Enright and screen story treatment by 
Warren Duff and Sidney Sutherland get away from the com- 
monplace and usual routines in getting laughs and maintain 
breezy freshness. 


Wow of story is in bedroom where Pallette and his ribald 
cohorts invade the bridal chamber of O’Brien and Blondell to 
repair the phone—giving trouble shooter dose of his own 
medicine. 
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MEMBER 


US. 


WE DO OUR PART 


Exploitation \deas 


USEFUL NOVELTIES THAT GET ATTENTION 


Here's a unique line of novelties to put "I've Got Your Number" 
over with a comedy punch following the style of the picture. 
They're all sure attention-getters, and they'll be shown around! 


Trolley Transfers  Here’s a gag that Gy der Disact fon 
Make a Swell Mit nearly set Wash- Economy Novelty Co. 
ington, D. C., on 

its ear. H. S. Fuld started a lucky number 239 West 39th Street 

contest with street car transfers in the New York City 

national Capital. Fuld convinced the traction 

company that it was a good gag and his pre- 

diction was outweighed. People stopped the 

car system asking the conductor for transfers 

when they didn’t need them. But they had 

an imprint on the back supplied by the 

Palace Theatre where he was holding forth 

and that did the trick. TELEPHONE HANGER: Hang 
Shares Wieck ton.“Wonder Bar’ these on public telephones, on 

desk and wall phones in offices 

and homes. Every person that 

makes a phone call is bound to 

read your message. 


OUR Ny 
1 M 6 


Then Come to the 


Strand Theatre 


and See 


Joan BLONDELL and Pat O'BRIEN 


in “I’ve Got Your Number” 


SATURDAY, SUNDAY, 
MONDAY 


Painting of Scene _ Maurice Blouin 
Got 3-Way Display of the Metro- 

politan in Wash- 
ington got an artist to give his conception of 
a scene from a picture he was playing and 
then tied up with a store to put it in a win- 
dow! In addition to that he got newspaper 500. . . $4.00 
publicity on it. During the run of the pic- 1,000 . . . $5.00 


Prices including theatre’ name 
and playdate 


ture he put the painting in the lobby. A 3,000 . . . $4.75 per M 
three-way tie-up that helped immeasurably. 5,000 . . . $4.50 per M 
—Is Your Vitaphone Trailer On?—— 

License Number 13 Thirteen isn’t MEMO CARD) “T've Got Your Number” 

Lucky in Brooklyn always an_ un- (TELEPHONE UBER er 
lucky number, “ue. GOT YOUR W 

as Teddy Trust of the Brooklyn Strand v See 1 O'BRIEN 

proved. Anyone who had an automobile L and P ob 

license with 13 in it was presented with a JOAN BE OUR or: 

photo of the stars of his current attraction. nye OO eee RE ee oe es, ae 

What a chance for “I’ve Got Your Number”! D THEA ai cen sstnt Wirner Bros, 


Big Entertainment Numbe, 
i. 


with 


—What was YOUR Stunt?— 2: See t Jepbone NUMDET ee Ps 
A Mysterious Woman A _ mysterious ae padres at O'BRIEN 
Wrote Personal Card woman loomed Name —~ (\mpsiot) Glenda Farrell 
into the lives of —SIEATRE NAME STRAND 
several people in Greenwich, Conn., when THEATR E 


Joseph Di Lorenzo of the Pickwick Theatre 


there sent out a specially written card which TELEPHONE CARDS: Distribute to 


merchants, in homes, to your patrons, 


he had printed reading: as package inserts or through the NOTE BOOKS: Calendar on 
“Dearest: I have just seen ‘Female, a too- ee re ee Ars a ie nae the Ryo He payelty will 

f ‘ 9 : when ordering, to be imprinted along SUrehy re Rept. SUWenTY: Pages, 
perfectly agit picture. I loved a It’s a Th coe ee ee Wik “Ghphnt Oh” fronh-eover, 
going to be at the Strand on Monday. Don’t heavy paper, 6x9 inches. Held with wire stitching. 


ah 9 ; ack Hand II ize, 
miss it. I haven’t seen deci for ages Why Prices include theatre name, playdate, ae reer pea ap 


don’t we get together some time? I have a address and telephone number Prices including theatre name 
grand idea. Let’s go to see ‘Female’ together. 1.000 $4.00 and playdates 
It was so good I could see it twice. 500. «$5.00 
3,000 . ° . $3.75 per M | 000 $8 00 
Love, 5000 ait oui ad tot Be 
Anne.” : Sea as poh eked 3,000 . . $7.75 per M 
5,000 . . $7.50 perM 


Think that got ’°em? You bet it did. 


—Have You Played Disraeli Again?— 


Whyte Got Turtles Tom Whyte of 
as His Exploiteers’ Proctor’s New DECORATIONS FOR A FLASHY FRONT 
Rochelle, N. Y., 
worked a variation of the old turtle stunt 
with “Private Detective 62.”’ He could only O 
get two turtles so he offered a picture of 
William Powell to the first woman and one 
of Margaret Lindsay to the first man who 
found them exactly in line. How about a 
little variation of that for “ve Got Your 
Number.” A real natural! 


SPECIAL LOBBY BLOW - UPS 


BANNER (above). For ends of marquee 
or instead of swinging signs under it. 
Canvas with stenciled lettering—6 feet 
long—$2.40 each. On real satin—$3.35. 


BURGEE. In two colors on fine duck; 
eyelets ready for hanging. 20x30 inches 
—40 cents each. 


On heavy, durable stock in buff, peach, or green, these 28 x 42s will VALANCE. Order to fit your marquee. Three colors with lettering sewn on fine duck— 
fit a stock one-sheet frame. $1.25 each. Order directly from: $1.20 per yard. Two colors on silkolene or China silk—$1.70 per yard. 
NASIB STUDIOS, 160 West 46th Street, New York City Order from M. MAGEE & SON, 140 Fulton Street, New York 
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Contest for Hello Girl 
With the Sweetest Voice 


Recently in New York, a contest was conducted to 
find the telephone operator who had the sweetest voice. 
The winner was appointed as the “time” announcer 
on a local radio station. 


A contest along similar lines can be conducted 
locally among all phone operators in the exchange, 
offices and hotels. Have your local newspaper print 
a daily coupon to be used by readers in voting for their 
choice of the sweetest-voiced operators. 


Your local radio station can offer the winner a 
week’s work as special announcer as the New York 
station did to give time announcements or other short 
talks. 


In deciding the winner, pick the girls who score the 
highest amount of votes to appear on your stage the 
opening night of the picture. Hook up a microphone 
and let each contestant take a voice test. The audience 
decides the winner. 


(Suggested Announcement ) 


Hello-Girls, Hello! Have 
You a Personality Voice? 


Listen, you telephone belles—anybody ever tell you your voice 
sounds pretty sweet over the wire? Then you got a pretty sweet 
chance of being seen for a change—and making some extra cash 
for yourself as well. What’s more—it’s just possible that this is 
the “break” you’ve been waiting for. 


Here’s the dope. The 
News and the Strand Theatre are 
looking for the telephone op- 
erator with the most personality 
in her voice. It doesn’t matter if 
you work at the central exchange, 
at a hotel switchboard or in any 
business office. 

All you do is to tell your friends 
you’re in the contest and get them 
to vote for you on the blank 
printed below and send them in 
to the Contest Editor of the Daily 
News. 


The five who get the most votes 
will appear at the Strand Theatre 
on the opening night of “I’ve Got 
Your Number!” and will be given 


Daily 


a chance to talk to the audience 
through a radio mike. The winner 
of these five will be chosen as 
guest announcer at radio station 
XYZ for one week at $25.00. 


All votes must be in by Satur- 
day night, so you’d better start 
right now by telling the world 
you’re in the run and out to win. 


“l’ve Got Your Number!” is a 
top-speed comedy-drama _ with 
much to do about just such girls 
as yourself. Joan Blondell, and 
Pat O’Brien have the wise-crack- 
ing leads, supported by Glenda 
Farrell and Allen Jenkins. C’mon 
over for the opening at the Strand 
next Wednesday night! 


THIS TEASER HAS IT 


Interest the crowds by use of a small red envelope 
“ve got your number!— 


on which are the words: 
Look Inside.” Insert a card bearing the following in- 
scription: 


6,587,643 


REASONS WHY YOU'LL ENJOY 
SEEING JOAN BLONDELL IN 


"I'VE GOT YOUR NUMBER," 
WITH PAT O'BRIEN, GLENDA 
FARRELL, ALLEN JENKINS. 
STARTS FRIDAY AT THE 
STRAND THEATRE 


Your printer can get this up at little cost. Distribute 
in autos, door-to-door, offices, bus stations and other 
advantageous points on busy streets. 
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COP’S NUMBERS 


Pick some policeman and get 
his number. Then through your 
newspaper start a contest in 
which the first one to find that 
policeman is awarded a prize. 
All you need is the number. 
Stunt is also adaptable to street 


car motormen, firemen, or any 
other class of. uniformed em- 
ployees who have numbers. 
Contestants walk up to the 
policeman and say, “I’ve Got 
Your Number.” 


SHOWING FOR 


HELLO GIRLS 


Invite a small group of em- 
ployees from the telephone 
company to a special showing 
of “I’ve Got Your Number.” 
Tie up with local restaurant 
for coffee and cakes to be 
served for the group. Include 
switchboard operators in hotels, 
offices, ete. They'll all talk 
about it and spread the news 
to their friends. 


TELEPHONE SHOW 


Arrange with your local tele- 
phone manager for a display 
of devices used in the telephone. 
Put it in your lobby for an ad- 
vance and current flash. Label 
it with appropriate signs show- 
ing how the phone company’s 
new automatic devices “Get 
Your Number.” 


Stunt To 


Stop ’em 


Post daily in front of 
theatre, a page picked at 
random from the tele- 
phone directory. Circle 
five of the numbers with 
red pencil. Award prizes 
to the owners of the num- 


bers. 


Play up this stunt by 
displaying a 3-sheet easel 


frame in front of your 


theatre. See sketch, use 
this copy in place marked 
sr. KS Blondell 


says, ‘I’ve Got Your Num- 


“Joan 


ber.’ Has she got your’s? 
See this board every day. 
If your number is post- 
ed, there’s a prize in it 


for you.” 


Heads Up for 
This Gag! 


Illustration shows the gen- 


eral idea of this crowd-getting 


street stunt. After man mounts Your 

the pole and tampers around Number 
NOW PLAYING 

long enough to attract atten- STRAND 


tion, he drops a large canvas 
sign plugging the picture. Gag 
can be repeated in different 


localities in your town. 


FLASH FROM 
THE ROXY,N.Y. 


Morris Kinzler, of the huge Roxy, N. Y., is 
planning his campaign now. He had this one! 
He’s putting an extension of the P-A-X System, 
used in his theatre in the outer lobby with a sign 
reading, ““There’s an important message waiting 


for you if you dial 77.” 


When the patron dials the number, the plant 
on the other end says, “Don’t forget, Joan Blon- 
dell and Pat O’Brien will be here next week in 
“lve Got Your Number.” 

Theatres which do not have an internal com- 
municating system can pull the same stunt by 
placing an extension phone in the lobby. If there 
isn’t any dial you can have the patron say, 


**What’s the message?” when the phone is raised. 


Get Goin’ With This One 


Local newspaper prints telephone wise-cracks sub- 
mitted by readers. Swell tie-in with the rip-rollicking 
wise-crackers, Joan Blondell and Pat O’Brien in “I’ve 
Got Your Number!” 


Here’s a prepared newspaper story to get the stunt 
started: 


Call for Mr. Wisecracker! 


“Commence! It’s your nickel!” : 


Ever get that answer when you call someone on the 
phone? And what did you think—that the guy was a 


GAL ON STREET 


little phoney? Can’t blame you much. 


And remember that old 
classic, “Cohen on the Tele- 
phone,” where the guy says, “‘I 
want to see the manager, 
please,” and the smart-aleck at 
the other end said, ‘This is not 
a telescope—this is a_tele- 
phone!” 


Well anyway—you get the 
idea. People have fun like that 
—sometimes. 


But the point is: The Jour- 
nal will print the snappiest 
telephone wise-cracks submitted 
by its readers! 


Maybe you got some hum- 
dingers hidden up your sleeve 
on down along your left pant 
leg. Take a quick look! If you 
nail a couple, send ’em along to 
the Wise-crack Editor, care 
The Journal. Yours may do 
the trick. 


Then for the fun of it, slip 
over to the Strand next Mon- 
day night or thereabouts and 
see if you missed any. If you 
did, Joan Blondell and Pat 
O’Brien will pull ’em out of the 
bag for you in “I’ve Got Your 
Number!” 


“T’ve Got Your Number” is 
a hilarious comedy romance 
concerning the inner workings 
of the telephone service which 
also carries many melodramatic 
thrills. The supporting cast in- 
cludes Glenda Farrell, Allen 
Jenkins, Eugene Pallette and 
Gordon Westcott. 


FOR BEAUTY SHOPS 


Joan Blondell appears in 
“T’ve Got Your Number’ for 
the first time with dark hair. 
This is good for a barrel of 
publicity. In “I’ve Got Your 
Number” she is seen with natu- 
ral nut brown hair. 

Get the local hair-dressing 
parlor to carry window dis- 
plays of Joan Blondell as a 
blonde and brunette. Order 
stills BL 298 and BI 685 from 
Merchandising Plan Editor. Of 
course, displays must carry the 
title of the picture and other 
appropriate copy. 


PHONY ANSWER 


About a week before you 
date “I’ve Got Your Number,” 
have your cashier answer the 
phone by saying “I’ve Got 
Your Number.” Caller non- 
plussed will say, “Is this the 
Strand Theatre?” Cashier an- 
swers, “Yes, it is, ‘I’ve Got 
Your Number’ will be here 
next week.” 


FREE PHONE STUNT 


Promote from the telephone 
company a private phone and 
booth. Place it in the lobby 
or in front of the theatre. Place 
a sign on it, “Free telephone 
service — compliments of the 
Strand Theatre— Call your 
friends to meet you at the 
Strand to see Joan Blondell in 
‘I’ve Got Your Number.’ The 
feature starts at (times).” 


Have an usher stationed near 
the phone to prevent callers 
making long distance calls. 
Plaster the booth with stills. 
Also show the illustration on 
the one-sheet to punch out the 
title you’re working with. 


ON THE BLONDES 


Get from beauty parlors, 
artists, other beauty experts, 
opinions on: “Do gentlemen 
prefer blondes?” Tie it in with 
feature newspaper story about 
Joan Blondell having turned 
brunette for “I’ve Got Your 
Number.” 

This may start a_ contro- 
versy—so much the better. 
After it gets real hot you might 
even find the newspaper edi- 
torializing on the subject. 


CLASSIFIED PLANT 


Every day during the run, 
plant several phone numbers, 
picked at random from the 
directory, among the classi- 
fied ads. The readers, who 
find their numbers in the ads, 
and write the best letter on 
“Why I Read the Daily News 
Classified Ads,’ receive from 
the newspaper (list 
such as subscriptions). 


awards 


The cooperating newspaper 
popularizes the tie-up with 
news stories and display ads, 
which, of course, should carry 
a strong plug for the picture 
and playdates. 


CO-OPERATIVE AD 


Opportunity for merchants 
in your town to stress the 
variety of their stock is af- 
forded in a co-operative ad. 
Each piece of ad copy heads 
“T’ve Got Your Number,” then 
explains the variety of styles in 
shoes, hats, stockings, dresses, 
haberdashery or whatever his 
line embodies. 


Exploitation Ideas 


Spot a gal to cover the busy 
streets and hand out 
cards reading: “I’ve Got Your 


small 


Number, Here’s mine (theatre 
*phone number). Call me up 
tonight.” When your number 
is called, that’s the cue to spill 
the info about the picture. 


FAMOUS 
O’°’BRIENS 


“O’Brien” is a famous old 
Irish name. Capitalize on it by 
getting your newspaper to run 
a contest for the longest list of 
famous O’Briens and what 
they are known for. 


LOBBY SET 


Lucky Number 
Sales Campaign 


Put on a lucky number campaign with local mer- 
chants. Stores using sales checks can come in on this 
for bigger business. Each day a new set of lucky num- 
bers is picked from the sales checks and holders are 
entitled to gifts offered by the stores. 

Place a picture of Joan Blondell at the cashier's 
desk in each cooperating store. Copy underneath 
reads: “I’ve Got Your Number”’—Hold Your Sales 
Check—You May Be the Lucky One to See Me at 


the Strand in My Newest Hit. 

Newspaper stories and ads carry details of the stunt 
and of course plug the picture and playdates. 

Get the cooperating stores to popularize the cam- 
paign on the radio, in their newspaper ads and by 


special publicity stories. 


PLUGS IN PHONE 
COMPANY MAGS . 


Telephone company’s weekly 
house organ will be glad to in- 
clude Joan Blondell’s photo 
and a story about her work as 
a “hello” girl in the picture. 
These house organs usually 
reach all telephone company 
employees and executives. 


Another stunt is to photo- 
graph the group that attends 
the special preview showing, 
with the caption: Ask them 
to tell you how much they en- 
joyed seeing “I’ve Got Your 
Number,” now at the Strand. 


STORIES ABOUT 
PHONE HEROES 


Get your local telephone 
manager or city editor to re- 
late stories of deeds of heroism 
by repair linesmen, emergency 
men and 


service telephone 


girls. Some have frustrated 
holdups, aided in the capture 
of desperate criminals or stuck 
to their jobs in the face of 
danger. Tie them up with the 
picture by stating that similar 
situations are seen in “I’ve Got 
Your Number.” 


PIECE FROM SIX SHEET 


This sketch shows how to effect a colorful set-piece with the art work cutout from the six-sheet. Add 
plenty of stills and illuminate with colored spot 
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pecial Radio Sketch 


MARIE (Joan Blondell): 
anything but a nitwit. 


FOUR CHARACTERS 


Telephone operator who is 


LORETTA (Renee Whitney): Marie's side-kick at the 


switchboard. 
TERRY (Pat O'Brien): 


Swaggering trouble-man from 


the Telephone Company. 


JOHN (Allen Jenkins): 
afraid of the ladies. 


Terry's rough-neck helper, 


Regular Station Announcement 
followed by— 


ANNOUNCER: We now offer 
for your entertainment, ladies 
and gentlemen, flashes of the 
happy-go-lucky humor of “I’ve 
Got Your Number,” the Warner 
Bros. picture which comes to 
the: ./.. «.. Theatres; . «,.inext, 
featuring Pat O’Brien, Joan 
Blondell, Allen Jenkins, Eugene 
Pallette, Hobart Cavanaugh, 
Henry O’Neill, Gordon Westcott, 
Glenda Farrell and many others. 
“ve Got Your Number” was 
directed by Ray Enright. Mr. 
(name of narrator) will give 
you a brief summary of the 
story up to the opening of the 
sketch. 


NARRATOR: Thank you 
(name of announcer). The rol- 
licking love story of blonde 
Marie, telephone operator at the 
Eden Hotel—begins the moment 
that rough-neck Terry kiley, 
trouble-man, comes to see what 
is wrong with the wires. When 
the sketch opens he has not yet 
come, and Marie and her side- 
kick, Loretta, are at the switch- 
board. They are interrupted by 
the arrival of Nicky, a shady 
character whom Marie has not 
seen for some time. He per- 
suades her into switching a call 
to him—by making her think 
it’s all a gag to get a girl-friend 
going. It is in reality a trick 
to get a tip on the races. Marie 
is quite innocent of the object 
Nicky has in view. Here the 
girls are at the switchboard: 


GIRLS: (Marie’s voice is bluff 
and genial—Loretta, her part- 
ner, has a shrill and rather 
whining tone. Their talk into 
the receivers is ad lib and is 
heard as background through 
the scene) Mr. John Lang left 
word he would meet you at the 
golf course... Office—Yes, Mr. 
Channing ... We have no Mr. 
Curtis Holt registered here... 
Miss Namack does not answer. 


Any message? .. . Long Di- 
tance—Hotel Eden calling—I 
want Detroit, James Bradley 
Finkelstein — One moment, 


ple-ase! 

NICKY (his rather disagree- 
ably oily voice interrupts): Say, 
Marie! Park your plugs a min- 
ute and slip me the little old 
voice-with-the-smile. 

MARIE: (pleasantly enough) 
Hello, Nicky. 

NICKY: Here’s a little pack- 
age I found in a drug store. 
(slyly) It had your name on it. 

LORETTA: (shrilly) Gee, 
chawklets—watta ya know! 

MARIE (kiddingly) What is 
it about me you find so irre- 
sistible ? 

NICKY: That’s a long, long 


story, beautiful. But there’s 
one thing about you— 

MARIE: Watch your step 
now— 

NICKY: Wanna help out on 
a gag? 

MARIE: Sure! Anything for 
a laugh! 

NICKY: Come over here a 
minute then— 

MARIE: (still at  switch- 
board) Wait a minute. (in 


phone) Hotel Eden speaking— 
(pause) Just a minute.—There 
you are. (to Loretta) Say, 
watch it a minute, will you, 
Loretta ? 


LORETTA (shrilly) Sure—if 
ya split the loot—(giggles). 

NICKY: (off) Over here, 
kiddo — Say — listen, Marie. 
George Talley in Room 419 is a 
pal of mine, see? Now he’s 
goin’ to get a call at two 
o’clock. When it comes, see, 
plug me in instead of Talley! 


MARIE: (mot — suspicious) 
What’s the pay-off ? 
NICKY: (disarmingly) Oh, 


that’s the joke, see, Marie. A 
dame he met last night is call- 
ing him. I want to pass him in 
the traffic, see? It’ll burn him 
up! 
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- dames, I suppose! 


MARIE: (clowning) And me 
a jealous woman! 


NICKY: I wish you were. 


LORETTA: (off, whining 
shrilly) Hey! — Marie — I’m 
swamped! 


MARIE: Coming! 

NICKY: You'll help out? 
MARIE: Why not? 
NICKY: It’s on the stroke 


of two now. I’ll be up in my 
room. Mind, I’ll be waiting for 
the call, bright eyes! (off) So 
long! 


LORETTA: (high - pitched) 
Eden Hotel—yes, ma’am—(to 
Marie) You watch that guy, 
Nicky—I don’t like his map. 
(phone) Eden Hotel — Hello, 
hello—I’m_ sorry, Madam—but 
will you call the trouble depart- 
ment—Michigan ni-en thousand 
—(to Marie) Mind what I tell 
ya, Marie — that guy’s so 
crooked he— 


MARIE (in phone) Hello— 
Hotel Eden—Mr. TALLEY? 
Just a moment—please—There 
you are! 


_ LORETTA: Watta you laugh- 
ing at, Marie? For gosh sakes 
—you act like you was—(Cin 
phone) Hotel Eden—Yes—Just 
a moment—lI’ll give you the 


supervisor—Miss. Banks, will 
you take this call? 
MARIE: (in phone) Hotel 


Eden—(voice trailing off) Madi- 
son 6-3500—Yes, madam—I’ll 
give you time service—Hotel 


Eden— 


NARRATOR: Marie hasn’t 
the slightest idea of the trouble 
she has started. The real Mr. 
Talley, missing his call—hails 
the manager—the manager— 
trusting his operators—calls the 
telephone company to send a 
man to see what’s wrong with 
the wires. The trouble man is 
none other than that divil-wid- 
the-ladies, Terry Riley—We see 
him now, in his working togs 
and carrying his tool-kit, star- 
ing down at Marie over the 
switchboard. His good looks give 
Loretta quite a thrill. He says 
to Marie with agreeable inso- 
lence: 


TERRY: (manner of a man 
sure of his prowess) Well, sis- 
ter, they tell me that either you 
or the switchboard have gone 
haywire—So they sent old Doe 
Terry Riley—and his partner— 
John Doe here—on exhibition 
at my left—to examine the con- 
nections? How about it? 


MARIE (amused but an- 
noyed) Try examining the back 
of the board. 


TERRY: Run along upstairs, 
Johnny, to that fellow Talley’s 
room, and look over that end. 
I’ll knock this off here! 


JOHNNY: (deep gruff voice, 
injured tone) Oh, yeah? More 
Listen, bo, 
some day we’re gonna get a 
call where they ain’t no dames. 
It may take years—and I may 
be an old guy wid a beard—but 
we’re gonna get it! 

TERRY: Beat it, dope! 
Marie) Say, duchess, 
Room 623? 


MARIE: (curtly) Right next 
to 622. ¢ 
TERRY (fresh) And I'll bet 
624 is right onthe other side of 
it! Well! Well! : 
‘ MARIE: (coldly) Odd, isn’t 
it? 


(to 
where’s 


TERRY: Remarkable. This 
switchboard must’ve been built 
by a mathematician? 

MARIE: Where’d you get 
that word? (in phone) Eden 
Hotel—yes, Madam— 

TERRY: Say, girlie, to listen 
to you, anyone» would think you 
didn’t like me. — 

MARIE: I don’t like fresh 
eggs either. (phone) Madison 
6-58-ni-en-4! 

TERRY: 


Don’t you worry, 
duchess. 


I grow on people! 


MARIE: 


TERRY: Score one for the 
duchess. Say, who’s your friend 
here ? 


LORETTA: (high, giggly 
whine) What’s it to ya, wise 
guy? 

TERRY: I was just gonna 
say, bet I know why you’re so 
fat. Bet it’s because the duchess 
here keeps you laughin’ all the 
while. Right? 


LORETTA: Yeah, she’s a 
scream mosta the time, Marie is 
—but don’t mind her givin’ ya 
the glassy stare—she’s been 
kinda upset lately—(Cin phone) 
Eden Hotel—just one moment 
ple-ase— 


So do carbuncles! 


TERRY: So you’re upset, are 
ya, Murrie? 


MARIE: Miss Lawson to you! 


TERRY: So y’re upset! Tch 
—tch—tch—That’s the trouble 
wid goodlooking dames—some 
guy always comes along and up- 
sets ’em! 

MARIE: (in phone) Just a 
minute, Mrs. Peters—I can’t 
hear you—there’s so much noise 
down here! 


TERRY: Strike one! Say, 
don’t seem to be anything 
wrong here, with the switch- 
board. Guess Ill go round in 
back! 


MARIE: You’ll find the hotel 
exit back there, too. 


TERRY: (off) Okay, Murrie! 


LORETTA: Gee, he’s cute, 
ain’t he! 
MARIE: (as if to herself) 


So’s a baby hippopotamus. (in 


phone) Hotel Eden— 


TERRY: (his voice heard off- 
—disguised, through phone, dis- 
tant sound) Hello! I want a 
room with a bath. 


MARIE: (in phone) I’ll give 
you the room clerk, sir. 
TERRY: (off—gruff voice) I 


don’t want the room clerk. I 
want a bath. 


MARIE: (sweetly) The room 
clerk will attend to you, ple-ase. 


TERRY: (still over phone) 
I’m old enough to take care of 
myself—I want a bath because 
it’s Saturday night. My name 
is Cornelius McGonnyswaggle— 
will you give me a bath (chang- 
ing to own voice, pleading) Will 
ya, Murrie? 


MARIE: Oh, it’s YOU, is it? 

LORETTA: Who? 

MARIE: He’s cut in on the 
wire— 

LORETTA: Ain’t he the butt- 
insky! 


TERRY: (before the switch- 
board) Just testing! 


MARIE (coldly) Oh, yeah? 
D’you know I once had a kid 
brother who was just like you 
—but we found out he was an 
idiot—and drowned him — (in 
phone) Hotel Eden—just one 
moment—ple-ase!— 


TERRY: Did he have a toe 
missing on his left foot? 

MARIE: (answering in spite 
of herself) No. 

TERRY: I once knew a boy 
who didn’t have any toes miss- 
ing. 

MARIE: Beat it, will you— 
or P’l— 

TERRY: 
Madam! 


LORETTA: Oh, I love him, 
don’t you, Marie? 


(off) Certainly, 


MARIE: (in phone) Hello, 
operator— 
TERRY: (own voice over 


phone, heard off) How about a 
date tonight? (All through 
scene Loretta’s calls should be 
heard as background.) 


MARIE: NO! Now leave me 
alone. (in phone) Hotel Eden 
—one moment, ple-ase! 


TERRY: (over phone) Hello, 
baby. How about it? 


MARIE: (in phone) Listen, 
half-wit, will you stop annoying 
me? (to Loretta) J’ll kill that 
bozo!—(phone) Hotel Eden— 


LORETTA: Was that him 
again? Was it? Ain’t he just 
too cute! 


TERRY: (in person again) 
Don’t people complain about 
that kind of service? 


MARIE: (in phone, apolo- 
getically) Oh, I’m terribly sorry, 
sir. Will you excuse it, ple-ase. 
(pause) I’m terribly sorry— 
there’s been a mixup on the 
line—Yes, sir— 

TERRY: (wheedling injured 
voice) Say, Murrié, do we go on 
and on like this—or do we have 
a date tonight? 

MARIE: (enraged) One more 
trick like that and—and—I’ll 
call the manager! (phone) Hotel 
Eden—yes, Madam— 

TERRY: Now that the re- 
sistance has crumbled a bit— 
how about that date? 


MARIE: NO!!! 


TERRY: Tell you what-—lI’ll 
bet you a buck we have a date 
tonight. 

MARIE: BET!—And I'll give 
you a hundred to one we don’t! 

TERRY: (suavely) Why 
should I take advantage of you? 
—It’s even money. 

MARIE: Good BYE!—Hotel 
Eden—I’ll call his room— 

TERRY (off gaily) So long 
till tonight—baby! 

JOHN: (the gruff helper) 
Everything upstairs is on the 


level. How’d you find things 
here ? 
TERRY: (enthusiastically) 


Everything here is just ducky! 


JOHN: (deep-voiced drawl) 
All the same, let’s get outa 
here! 


TERRY: Wait a minute— 
gotta give beautiful another 
buzz as we’re on the way out! 


JOHN: Always another dame 
—gee wizz—! 


TERRY: (voices of Marie and 
Loretta at switchboard heard 
more clearly—their remarks ad 
lib—“Hotel Eden,” etc., etc.) 
Excuse me, Murrie! Just wanted 
to remind ya to have that dollar 
ready— 

MARIE: Get out, before I— 
(phone) Hotel Eden—(Cvoices of 
girls fade) 


TERRY: (off) Bye bye, beau- 
tiful— 


JOHN: You know, Riley, I’d 
be scared to take chances wit all 
them women—like you do—! 


TERRY: Oh yeah? Listen, 
boy—Dames all over this town 
breaks up their phones regular 
—just so I’ll come and fix ’em— 


JOHN: Okay—Go to it!—But 
don’t blame me when one of 
them dames puts you on the 
spot—! 

(Music as desired) 

NARRATOR: Terry Riley 
never starts what he can’t fin- 
ish—at least that is his boast. 
So that very evening he tricks 
himself out in his nattiest—and 
rings up Marie from the Tele- 
phone Company. When she an- 
swers he rings off and repeats 
the act several times. When 
she finally calls up the trouble- 
service—he sees to it that he, 
and nobody else, is sent to her 
flat — to fix the line. She is 
at her prettiest, flitting from 
kitchenette to living room set- 
ting the small table for her soli- 
tary supper, when the door-bell 
rings. She hurries to open the 
door—(sound of opening door). 


TERRY: (brusquely) Trouble- 
man! Maybe this ain’t service, 
ma’am! 

MARIE: (angrily) Oh — it 
would be you, wouldn’t it! 

TERRY: (mock earnestness) 
I understand you’ve got ringing 
in your ears. Maybe it’s the 
phone. (pause) No answer, eh? 
That is bad! I guess I’d better 
go over your apparatus. Maybe 
you ain’t hooked up right!— 
Say, madam, (sniffing) some- 
thin’s burnin’, if you ask me! 

MARIE: (screaming) My 
chops! (off) That’s your fault, 
you big— ; 

TERRY: Oh, madam, madam, 
them’s hard words! 

MARIE: (off) Burned to a 
crisp! 

TERRY: Gee, that’s a shame. 
(Louder) Oh, say, madam—lI’ll 
say you are in trouble. 

MARIE: (off) I sure am! 

TERRY: You ought to have 
more company—service. There’s 
a lot you need. I got here just 
in the nick a time! 


MARIE: (off) Well, hurry up 
and do your work—and get out 
of here the same way. I’m gonna 


eat my supper though—you or . 


no you! 


TERRY: Right! Go to it— 
(sudden crash as of table going 
ever and dishes smashing). 


Msi: as (screaming) Oh— 
oO — 


TERRY: (apparently deeply 
contrite). Gee, babe, I sure am 
sorry! Musta been them cords 
—I was pullin’ ’em up from me 
kit, see—and over went the 
darn table! I never even seen 
the table till there it was! 3 

MARIE: (speechless with an- 
ger) You—you—you—(nearly 
crying) All my good dishes— 
too—and— 

TERRY: Aw, duchess.—Don’t 
take on like that.—At that—you 
didn’t have any consomme or 
fish. Tell ya what I’ll DO! 

MARIE: DO! You’d better! 
You’ve done enough! You did it 
on purpose, too, you know you 
did— 

TERRY: On purpose? Gee, 
kid—you wouldn’t accuse your 
old buddy, Terrence Riley, of a 
trick like that— 

. MARIE: Buddy? MHah! I 
think you’re the—most— 

TERRY: No you don’t. Tell 
you what I’ll do—I’ll take you 
out an’ buy you the best dinner 
in town! 

MARIE: Oh, you will, will 
you—I think you’re the lowest 
—most contemptible— 

TERRY: Oh, that’s all right 
—don’t bother to thank me! 
WHERE’S YOUR HAT? 

MARIE: (mad at herself for 
weakening) I’d like to slap your 
face! 

TERRY: Come, come, young 
woman—you’re not going bare- 
headed, are you? 


MARIE: (knowing she will) 
I’m not going at all! 

TERRY: All right. TLL get 
your hat! 


MARIE: Never mind, I can 
get my own hat, if I want it. 


TERRY: Murrie—you’re the 
stubbornest dame I ever met! 


MARIE: And you're the 
stupidest jackass—so there! 


TERRY: (flattering himself) 
Which means you’ve finally 
fallen for me. Swell! 


MARIE: Oh, is that SO! 


TERRY: Yes, that’s 
But step on it, will ya! 
STARVIN’! 


MARIE: STARVE! 


TERRY: Say, girlie, you look 
swell in that sky-piece! You 
sure do! 


MARIE: Oh, shut up— 


TERRY: Well, are we ready ? 
—(heard opening door). 


So! 
em 


MARIE: |. Now listen, fresh 
SUY = 

TERRY: Fresh? Aw, no— 
babe— , 

MARIE: I’m letting you pay 


for my dinner for only one rea- 
son— 


TERRY: Oh, yeah? 
the ‘one reason? 


MARIE: Because you de- 
liberately wrecked mine! 


TERRY: Deliberately ? 
Wrecked 
ately—no! 


MARIE: I’m going to eat 
dinner with you but— 


TERRY: What did I tell you? 


MARIE: But AFTER dinner. 
Get this, now: AFTER dinner 
we’re STRANGERS—so far as 
I’m -concerned— 


TERRY: Oh, yeah? (door 
bangs). 
(Music if desired) 


NARRATOR: And this, my 
friends, is but a hint of the 
comedy of “I’ve Got Your Num- 
ber” — not of the crackling 
drama which is so big a part of 
the story. How Nicky’s trick 
loses Marie her job—how Terry 
gets her another—how Nicky 
again involves her in a bond 
robbery—and how Terry gets 
the loot back—nabs Nicky—and 
baffles his fierce boss at the 
Telephone Company—are but a 
few of the tense situations 
which go to make “I’ve Got 
Your Number” a play after your 
own heart. Warner Bros. have 
really got your number, who- 
ever you are, in this one—and 
so until... . next, Good-bye 
and GOOD LUCK! 


THE END 
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Page Ten 


Phone Film Is Full 
of Humor, Romance 
and Thrilling Action 


The romantic and human ele- 
ments that lie behind the opera- 
tion of the gigantic telephone sys- 
tem of the country are featured 
in the new Warner Bros. picture, 
“Vve Got Your Number,” which 
is scheduled to be shown at the 

# Lheatre on ;). 


In this picture, Joan Blondell 
is given unusual opportunity, not 
only to carry off in her breezy 
style lively comedy situations, but 
to demonstrate emotional and dra- 
matic talent. For the story by 
Warren Duff and Sidney Suther- 
land touches on every phase of 
lite in the contacts of telephone 
employees with the public, pre- 
senting the many interesting in- 
cidents of real, daily occurrences, 
including humorous events, scenes 
of pathos, tragedy and _ thrilling 
action. 

As a smart-cracking telephone 
operator, Joan engages in a duel 
ot wits with Pat O’Brien, her 
leading man, and trouble-shooter 
for the company, who is as quick 
on the verbal trigger as Joan her- 
self. It is in this snappy atmos- 
phere of lively repartee that their 
romance blossoms, only to hit a 
snag when Joan believes her lover 
to have instigated her arrest when 
accused of being the accomplice 
of a band of crooks. It is in 
the latter situation that Joan is 
afforded her chance to display 
dramatic ability. 

Gordon Westcott, head of a 
band of confidence men, which in- 
cludes Robert Ellis, Selmar Jack- 
son and Tom Costello, furnishes 
the thrills with a bold robbery, a 
kidnapping and a_ hair-raising 
battle with a crew of telephone 
linemen. 


But in spite of this melodra- 
matic action, the picture is to a 
large degree of humorous char- 
acter, as might easily be guessed 
by the cast, which includes some 
of Hollywood’s most noted come- 
dians, Glenda Farrell, Allen Jen- 
kins, Eugene Pallette and Hobart 
Cavanaugh in addition to Miss 
Blondell and O’Brien. They are 
said to have injected much of 
riotous laughter into the unique 
and comical situations. 


The scenes between Glenda Far- 
rell and O’Brien, in which he ex- 
poses her chicanery as a clair- 
voyant who dishes up fake com- 
munications with the other world 
by means of loud speakers and 
an intricate set of phone wires to 
fool a gullible public, are said to 
be especially amusing. 

Other talented players who are 
listed in the cast, include Henry 
O’Neill, Renee Whitney, Wallis 
Clark, Douglas Cosgrove, Louise 
Beavers, Charles Wilson and Clay 
Clement. Ray Enright directed 
the picture. 


Are YaListenin'? 


Joan Blondell plays the part of a 
wise-cracking telephone operator 
in “I’ve Got Your Number,” at 


the Strand. 
Mat No. 8—10c 


: Daily Suries 


Heading for a Wedding 


And the honeymoon hasn’t even started. Joan Blondell and Pat O’Brien getting set for that leap into 
matrimony, while Allen Jenkins looks on in sympathy. They appear in “ve Got Your Number,” that 
fast-moving, smart-cracking comedy-drama, coming to the Strand on Wednesday. 


Pat O’Brien Jumps 
4 Stories into Fire Net 
in Telephone Film 


If any one thinks it is a pipe 
to leap from the roof of a blaz- 
ing four-story building into a fire 
net, they’ll have a chance to dou- 
ble for Pat O’Brien in case he is 
again called upon to do such a 
stunt. 


Pat did it once, but he says 
never again unless his life is in 
actual danger. 

The leap was made for a scene 
in the Warner Bros. picture, “I’ve 
Got Your Number,” which comes 
to: theca: ce 45 neat re sone care 
with Joan Blondell and Pat in the 
leading roles. Pat plays the part 
of a telephone lineman who is sent 
to the top of a burning building 
to cut some live wires that are 
endangering firemen and_ pedes- 
trians. He is trapped on the blaz- 
ing roof and forced to jump. 


Pat was game to try the stunt, 
but wanted practice. He was given 
instructions on just how to jump 
by the North Hollywood fire lad- 
dies who held the net. His first 
leap was for a distance of but a 
few feet. Then he went to the 
second story window and jumped 
out and finally the third story. 


“It didn’t seem ‘so bad,” said 
Pat. “But when I got up on top 
of the roof and looked down it 
seemed about a mile. It was 
actually about fifty or sixty feet. 
I had a funny feeling in the pit 
of my stomach, but the fire was 
blazing behind me and I just 
couldn’t back out. So I took a 
long breath and went over.” 

Pat landed okay and was prop- 
erly bounced, but not in the least 
hurt. Nevertheless he is willing 
to have any such stunts done by 
a double next time. 

This scene is one of the thrill- 
ing episodes of the picture which 
also carries plenty of romance 
and hilarious comedy. Others in 
the cast include Glenda Farrell, 
Allen Jenkins, Eugene Pallette, 
Gordon Westcott, Henry O’Neill 
and Hobart Cavanaugh. Ray En- 
right directed the film. 


Mat No. 3—30c 


Blondell Finishes 
Picture in Spite of 
Acute Appendicitis 


The legend of the theatre that 
“the show must go on” is as true 
in Hollywood as it is back-stage 
on Broadway or Main Street. And 
the case of Joan Blondell during 
the filming of her latest Warner 


Bros. picture, “I’ve Got Your 
Number,” which comes to the 
.- Theatre: ion’ ..- ios.) sone 


of the most striking examples. 

Previous to the actual shooting, 
Joan had been bothered with a 
pesky appendix. Something would 
have to be done about its removal, 
but it wasn’t regarded as being 
especially serious. 

So Joan commenced work in 
“Pye Got Your Number,” with 
Pat O’Brien, Glenda Farrell, 
Allen Jenkins and others in the 
large cast, with no other thought 
than to make this picture her best. 


The film was nearly finished 
when the star was stricken on the 
set with a very acute attack. Her 
doctor ordered her immediately to 
the hospital. No time was to be 
lost. 

Then Joan thought of the pic- 
ture. If she couldn’t play out her 
scenes the whole picture would 
have to be shelved and thousands 
of dollars lost. She balanced both 
sides of the question carefully and 
decided that she’d finish the pic- 
ture, regardless of the cost. 

So the last week’s filming of 
“lve Got Your Number” found 
Joan fighting against time, with 
a doctor on the Warner Bros. set 
at all times. The minute the pic- 
ture was finished, the doctor 
rushed her to the hospital and two 
hours later the appendix was out. 

In “I’ve Got Your Number” 
Joan has the role of a wise-crack- 
ing telephone operator in a story 
filled with hilarious laughter and 
melodramatic thrills. Ray En- 
right directed the picture from 
Warren Duff’s and Sidney Suther- 
land’s screen play, which concerns 
the troubles of a telephone trou- 
ble-shooter. 


Pat O’Brien Has Had 
Actual Experience in 
His Telephone Role 


Hither Pat O’Brien is very ver- 
satile or else he’s lucky in the 
screen roles he gets. 


For the second time in succes- 
sion the rough and ready Irish 
star has a part with which he’s 
entirely familiar. Something which 
is quite unusual in Hollywood 
where society debs play cook’s 
roles and vice versa. 


Pat is a_ trouble-shooter in 
“ve Got Your Number,” a War- 
ner Bros. film now at the ... 
Theatre, in which he plays oppo- 
site Joan Blondell. A_ trouble- 
shooter, in case the term is not 
understood, is a man who traces 
trouble in telephone service and 
repairs it. 

The role was all A B C to the 
star, for when Director Ray En- 
right gave the order to turn ’em 
over, O’Brien knew how to handle 
a_‘“buttinsky,” trace wire trouble, 
dissemble delicate mechanism, and 
put it together again so that it 
worked. In fact, he knew nearly 
as much about his role as the 
official telephone man who had 
been hired to coach the star in 
his work. 


Then Pat let the cat out of the 
bag. He had worked for two sum- 
mers as a telephone trouble-shoot- 
er for the Wisconsin Telephone 
Company in Milwaukee while at- 
tending Marquette University. In 
fact, his uncle, Bill McGovern, is 
still. president of the company 
where Pat learned all the ropes 

. or, rather, all the wires... 
about his screen job. 


“lve Got Your Number” is a 
hilarious comedy romance, con- 
cerning the inner workings of the 
telephone service, which also car- 
ries many melodramatic thrills. 


The supporting cast includes 
Glenda Farrell, Allen Jenkins, 
Eugene Pallette and Gordon 


Westcott with many others. 


Six of Hollywood’s 
Funniest Comedians 
In Telephone Film 


Six of Hollywood’s ace come- 
dians were cast by Warner Bros. 
for the rollicking comedy drama, 
“Pye Got Your Number,” which 
comes to the... . Theatre on 


The list is headed by the viva- 
cious Joan Blondell, who kept 
audiences roaring in “Convention 
City,’ “Havana Widows,” Foot- 
light Parade,” “Lawyer Man,” 
and other productions. 


Playing with her is her team- 
mate of “Havana Widows,” 
Glenda Farrell, who was also one 
of the leading fun makers in “Hi, 
Nellie!”, “Dark Hazard,” and 
“Bureau of Missing Persons.” Pat 
O’Brien, recently seen in “College 
Coach” and “Bureau of Missing 
Persons,” has the leading mascu- 
line role opposite Miss Blondell, 
whose love he eventually wins, 
after a stormy series of incidents. 


Allen Jenkins, Hobart Cava- 
naugh and Eugene Pallette com- 
plete the sextette of fun makers. 
The entire cast is a talented one 
and includes such notable players 
from the ranks of both stage and 
screen as Henry O’Neill, Gordon 
Westcott, Renee Whitney, Wallis 
Clark, Robert Ellis, Douglas Cos- 
grove, Selmer Jackson, Louise 
Beavers, Charles Wilson and Clay 
Clement. 


Not that “I’ve Got Your Num- 
ber” is all comedy by any means. 
It also combines romance with 
melodramatic thrills, winding up 
in a smashing climax with a hand 
to hand battle between a band 
of crooks and the _ telephone 
trouble men. The screen play by 
Warren Duff and Sidney Suther- 
land reveals the human side of 
the daily events incident to the 
operation of the nation’s gigantic 
telephone system. Ray Enright 
directed. 


Joan Blondell Tried 
To Ghange Name to 
Aid Sister Win Fame 


When Joan Blondell went to 
bat with the Warner Bros. studios 
during the filming of “I’ve Got 
Your Number,” her latest picture, 
over the change of her screen 
name, she kept the real reason 
secret. 

Apparently, the wise-cracking 
star wanted to be known as Joan 
Barnes, her married name. Other 
stage and screen greats had used 
their legal name and had been 
very successful and Joan, as the 
wife of George Barnes, ace cam- 
eraman, wanted to be a wife first 
and a screen star second. At least, 
that is what the public thought. 


It finally leaked out that Joan 
was thinking of her sister Gloria, 
who is making her debut in “Har- 
old Teen,” a Warner Bros. funny 
film, and wanted to make the 
tough climb easier for her younger 
sister by allowing her the exclu- 
sive use of the Blondell name. 
Feeling that the same name would 
handicap Gloria, Joan determined 
to be known as Joan Barnes. 


The studio had something to 
say about the change, however, 
and having built Joan Blondell 
as a name, has so far refused to 
permit it. 


Joan has the role of a _ wise- 
cracking telephone operator in 
“l’ve Got Your Number,” which 
reveals the inside workings of the 
telephone system. Others in the 
cast include Pat O’Brien, Glenda 
Farrell, Allen Jenkins, Eugene 
Pallette and Gordon Westcott. 

The screen play by Warren 
Duff and Sidney Sutherland com- 
bines hilarious comedy with melo- 
dramatic thrills. Ray Enright di- 
rected the fast-moving film. 


Page Eleven 


(Review ) 


“T’ve Got Your Number” Is 
Smashing New Comedy Film 


Story Reveals Fun, Romance and Thrills Behind 
Gigantic Telephone System 


action and melodramatic thrills in “I’ve Got Your Number,” 


Le“ and laughter are singularly well balanced with fast 


the new Warner Bros. picture which opened yesterday at 
the .... Theatre with the saucy Joan Blondel] in the stellar role. 


“T’ve Got Your Number’ presents an entertaining revelation of 
the romance and thrills that underlie the gigantic telephone sys- 
tem that honeycombs America and the world with its network of 


wires. 


And if anyone suspects that this industry is just a few 


million miles of cold wires, he is due to have his eyes opened with 
a startling jolt to the vivid coloring of its throbbing life as un- 


folded on the scréen by this pic- 
ture. 


In carving this story from the 
daily happenings of real life and 
painting them with the glow of 
pathos, tragedy and comedy, War- 
ner Bros. again demonstrates its 
insight into human emotions and 
its capacity for scenting the novel 
in events of genuine human in- 
terest. 


Joan Blondell, in the role of a 
telephone operator, plugs in on 
the heart chords of every spec- 
tator when she wins to romance 
and love after harrowing adven- 
ture. Now changed from a blonde 
to a ravishing brunette, she is 
nevertheless the same wise-crack- 
ing, sophisticated Joan whose 
dominating personality gives life 
to every situation in which she ap- 
pears. 

Pat O’Brien gives one of the 
best performances of his career as 
the swashbuckling trouble-shooter, 
as ready to tap a lady’s heart for 
love as he is the telephone wires 
in search of trouble. Glenda Far- 
rell, Allen Jenkins, Eugene Pal- 
lette and Hobart Cavanaugh are 
as clever a quartette of comedians 
as Hollywood can boast, and fur- 
nish much of the hilarious comedy 
with which the film is studded. 


Gordon Westcott, the arch vil- 
lain, who heads a gang of high- 
binders including Robert Ellis, 
Selmer Jackson and Tom Costello, 
is the instigator of the skulldug- 
gery that results in robbery, kid- 
naping and a_ spine tingling, 
pitched battle. 

Others in the cast who give 
notable performances are that vet- 
eran stage actor, Henry O’Neill, 
Renee Whitney, Wallis Clark, 
Douglas Cosgrove, Louise Beavers, 
Charles Wilson and Clay Clement. 


Although Director Ray Enright 
was given excellent material to 
work on in the sparkling story by 
Warren Duff and Sidney Suther- 
land and had a capable array of 
screen talent, he nevertheless de- 
serves great credit for the way in 
which he has knitted the various 
elements of the theme into a com- 
pact and entertaining whole that 
moves rapidly from start to fin- 
ish. 

To those who enjoy lively, up- 
to-the-minute entertainment we 
can whole-heartedly recommend 
“ve Got Your Number.” 


Film Scene Is Shot 
With Joan Blondell 
Convalescing in Bed 


When Joan Blondell was un- 
able to get to her studio to take 
a scene for a picture because she 
was just recuperating from an 
appendicitis operation, the studio 
went to her. 

While working in the Warner 
Bros. production, “I’ve Got Your 
Number,” which comes to the 
Seen. Phesenes Ones, Sule awas 
stricken with acute appendicitis, 
but went gamely on with her work 
until the picture was finished and 
then went to the hospital for an 
operation. Three weeks after the 
operation it was found necessary 
to remake one of the scenes. 


Blondell Comes to 
...» Theatre Today 
With Telephone Film 


“l’ve Got Your Number,” the 
widely heralded Warner Bros. pic- 
ture dealing with the romance of 
the telephone, is the feature at- 
traction at the Theatre 
today. 


The screen play by Warren 
Duff and Sidney Sutherland pic- 
tures in sweeping panorama _ the 
vital activities of telephone em- 
ployees in their contacts with the 
public, and with. each other. It 
dramatizes the colorful incidents 
of every-day life to the throbbing 
pulse of human emotions. 


‘Lhe picture is said to touch on 
every phase of life behind the 
scenes of telephone operation, re- 
vealing its laughter and love, its 
tragedy and thrills. The story is 
in fast tempo and the dialogue 
unusually snappy with plenty of 
action and a great deal of sus- 
pense, winding up with a smashing 
climax in a terrific battle with a 
band of robbers and kidnapers. 


Joan Blondell heads a large and 
talented cast of players in the 
role of a telephone operator who 
is used as a cat’s paw by the 
crooks and lands in jail as their 
accomplice, only to be extricated 
by Pat O’Brien, who plays oppo- 
site her as a trouble shooter for 
the telephone company, a self-con- 
fident, swaggering person equally 
successful in smashing the hearts 
of fair ladies and _ gangster’s 
heads. 


Glenda Farrell, Eugene Pallette, 
Allen Jenkins and Hobart Cava- 
naugh, comedians par excellence, 
supply much of the comedy angle, 
aided and abetted by Miss Blon- 
dell and O’Brien. 


Gordon Westcott is the master 
mind of the confidence men while 
others in the cast include such 
sterling actors as Henry O’Neill, 
Renee Whitney, Wallis Clark, 
Robert Ellis, Charles Wilson and 
Clay Clement. Ray Enright di- 
rected. 


Joan was at home, convalescing. 
The doctor was consulted. Joan, 
he stated positively, would not be 
permitted to get out of bed for 
another week and it would be at 
least two more before he would 
sanction her going to the studio. 


Could Joan, he was asked, stand 
the strain of having the scene 
made in her own room, provided 
she did not have to get out of 
bed. 


“She could stand it if it didn’t 
take too long and make _ her 
nervous,” said the doctor. “But,” 
he asked with a quizzical raise of 
his eyebrow, “how are you going 
to take a scene for a picture with 
a girl in bed?” 


It just happened that it was 
that kind of a scene. It is Joan’s 
and Pat O’Brien’s honeymoon eve. 
They have just got into bed when 
Pat’s fellow telephone trouble 
men decided to have some fun 
with the bridal pair. They break 
in on them and tear out the 
phone, using a blow-torch and 
making a terrific din. 


Allen Jenkins getting an earful from his bride of a few days and it 
looks as though he doesn’t like it. They’re on the set of “I’ve Got 


Your Number,” comedy hit, now at the Strand 
Mat No. 7—20c 


Pat O’Brien Geis Big 
Kick Out of Battle 
For Telephone Film 


Pat O’Brien is 
most rabid fight fan. 

He buys his tickets for the 
weekly scraps in the film capitol 
by the season not the week, and 
his Irish face, with the ever-pres- 
ent cigar stuck in his mouth, is 
as much a part of the atmosphere 
as the ring-posts. 


Pat’s record for consecutive at- 
tendance ran 
into 57 weeks 
and appar- 
ently was 
doomed _ for 
a record run. 
Only old age 
or the build- 
ing being 
razed by fire 
would keep 
the bug out 
of seat 6, 
row A. 

But —Pat’s 
record was 
broken while 
he was mak- 
ing his latest film, “I’ve Got Your 
Number,” the Warner Bros. picture 
which comes to the... . Theatre 
onsey . ct The reason was that Pat 
was busily engaged in swapping 
blows himself. The absence was 
natural, for if there’s one thing 
an Irishman likes better than to 
watch a good brawl, it is to mix 
in it himself. 


O’Brien’s scrap was part of the 
script and much as the star hated 
to miss his weekly bouts, these was 
no way out. So the fights went 
on, and Pat, with Allen Jenkins, 
Eugene Pallette, and the rest of 
the “trouble-shooting” cast of the 
telephone film traded wallops in a 
dark alley with a gang of screen 
thugs, including Gordon Westcott, 
Robert Ellis, Selmer Jackson and 
Tom Costello. All were consider- 
ably bruised but Pat was happy. 

The fight is the smashing climax 
to a picture that combines melo- 
dramatic thrills with hilarious 
comedy. Joan Blondell has the 
leading role, while Glenda Farrell 
and Renee Whitney have import- 
ant feminine parts. 


Hollywood's 


Pat O’Brien 
Mat No. 1—10c 


Ray Enright directed the pic- 
ture from the screen play by War- 
ren Duff and Sidney Sutherland. 


So Director Ray Enright, with 
O’Brien, Allen Jenkins, Eugene 
Pallette and Hobart Cavanaugh, 
who appear in the scene, accom- 
panied by electricians and props 
went to Joan’s home to take the 
shot. Joan’s own husband, George 
Barnes, an ace Cameraman, photo- 
graphed the scene. 


The re-take was made in twenty 
minutes and Joan was none the 
worse for it. 


The picture is a thrilling drama 
with plenty of comedy, which re- 
veals the human side of telephone 
operation, based on the story by 
Warren Duff and Sidney Suther- 
land, ace Warner authors. 


Telephone Heroine 
Technical Adviser 
for Telephone Film 


Mrs. Grayce Tarrant, of Culver 
City, a friend of Joan Blondell, 
who has the stellar role in the 
Warner Bros. picture, “I’ve Got 
Your Number,” now showing at 
the ... . Theatre, furnished Di- 
rector Ray Enright and the play- 
ers with invaluable information in 
regard to the technical details of 
the production which deals with 
the inside workings of a telephone 
office. 


Mrs. Tarrant is considered by 
the Southern California Telephone 
Company to be its most efficient 
operator. She coached Joan in her 
role of telephone operator as well 
as advising as to the correctness of 
the atmosphere. She is the winner 
of the Theodore N. Vail medal in 
1933 for noteworthy public service, 
the highest honor which can be 
awarded to a telephone employee. 

On November 3rd Mrs. Tarrant, 
while on duty, was solely instru- 
mental in saving the life of a 


woman who collapsed while tele-, 


phoning. Her citation reads “for 
initiative, persistence and prompt 
and intelligent action.” 

Joan Blondell confesses that she 
hadn’t the slightest conception of 
the duties of a telephone operator 
before starting to rehearse for 
“Pye Got Your Number.” Now 
that she is fairly adapt at the in- 
tricacies of a switchboard, she 
finds that she has taken a keen 
liking to it, much to her surprise. 

Pat O’Brien plays opposite Joan 
in the picture, which combines 
hilarious comedy with melodra- 
matic thrills. Others in the cast 
include Glenda Farrell, Allen Jen- 
kins, Eugene Pallette, Gordon 
Westcott, Henry O’Neill, Hobart 
Cavanaugh and Renee Whitney. 


O’Brien, Goached by 


O'Neill on Stage, Now 
Returns Compliment 


Henry O’Neill, a recent Holly- 
wood importation from the New 
York stage, cast bread upon the 
theatrical waters a few years ago 
and recently was repaid many 
times over for his act. 

At the time O’Neill was given 
the role of a cop in the Broad- 
way play, “You Can’t Win.” At 
the initial rehearsal he met a new- 
comer to the great white way who 
was to play the part of his 
younger brother. 

“Hank, this is Pat O’Brien,” 
the stage director, and the two 
immediately struck up a firm 
friendship. 

O’Neill during the course of the 
season was able to give the young 
Irish lad a few valuable pointers 
which he had picked up in_ his 
greater experience. And Pat took 
the advice and profited by it. 

O’Neill stayed on to become a 
fixture on the Broadway horizon, 
while O’Brien after a number of 
stage successes heeded  Holly- 
wood’s call and soon became one 
of its outstanding stars. 

Then Henry O’Neill came _ to 
Hollywood under contract to War- 
ner Bros. and was cast with 
O’Brien and Joan Blondell in 
“ve Got Your Number,” a pic- 
ture now showing at the.... 
Theatre. 

“Pat, this is Henry O’Neill,” 
introduced Director Ray Enright, 
not knowing that their’s was a 
friendship of long standing. 

Thus the tables were turned, and 
the former pupil became the 
teacher. For there are many 
tricks to the movie trade which 
O’Brien had picked up and now 
passed on to O’Neill. And the 
latter, although one of Broadway’s 
best, was glad to be coached in 
movie technique. 

“T’ve Got Your Number” com- 
bines hilarious situations with 
melodramatic thrills in its revela- 
tion of the inner workings of a 
telephone office. The supporting 
cast includes Glenda _ Farrell, 
Allen Jenkins, Eugene Pallette, 
Gordon Westcott and Hobart 
Cavanaugh. 


A NUMEROLOGIST 
ADVISES JOAN 


There’s nothing unwise in 
Joan Blondell’s proposal to 
change her name to Joan 
Barnes, as far as numerology 
is concerned. So says Alice 
Irvine Caskey, Kansas City 
numerologist. 


‘According to the science 
of numbers, such a change is 
likely to be extremely favor- 
able,”’ Mrs. Caskey declares. 

Joan is appearing in the 
Warner Bros. picture, “I’ve 
Got Your Number,” at the 

- « Theatre—but she is 


sill. billed:-aa Jon’ Bland 


Pat O’Brien and Allen Jenkins in “I’ve Got Your Number” 


Mat No. 


d—20¢ 
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Feature Stories 


Glenda Farrell Gets Kick 
Out of Her Seance Exposure 


Fake Clairvoyant’s Parlors Wrecked by Angry 
Patrons in “I’ve Got Your Number”’ 


one of the biggest kicks out of her brief but sensational 


G i FARRELL, wise-cracking screen comedienne, got 


movie career when she played the role of “Bonnie” in 
“T’ve Got Your Number,” her latest Warner Bros. picture which 


comes to the. . 


.. Theatre on... 


Bonnie is a fake clairvoyant, and Glenda personally classes 
such people with spiders, mice, and real old-fashion vipers. When 
the star learned that the racket is exposed in the film she gleefully 


undertook the job. 


It was while traveling during her trouping days that Glenda 


got wise to the sucker game. Often 
there would be a clairvoyant in 
her company, and being back-stage 
gave the star the opportunity to 
see the many phoney devices used 
by them to trim the clients. 


Being naturally  straight-for- 
ward, Glenda used to burn up 
watching hard - earned money 
change hands in order to soothe 
a troubled mind. But there was 
nothing she could do about it, for 
the act made money and that’s 
what counted with the boss. 


Harboring this resentment 
through the years, Glenda got her 
satisfaction when the cameras 
turned on “I’ve Got Your Num- 
ber.” In the clairvoyant scene were 
all the mechanical apparatus, the 
loud speaker systems, and the tele- 
phonic connections, not to forget 
the hidden accomplice whose voice 
mysteriously emerged from out of 
nowhere in answer to occult ques- 
tions. 


Glenda, as Bonnie, did a flourish- 
ing business until she began using 
her telephone in the business. This 
put her in a jam, for Pat O’Brien 
and Allen Jenkins, as telephone 
“trouble-shooters,” went to work 
on her lay-out and in no time at 
all the apparatus as well as the 
business was in the ash-can. 


It is while Glenda is waiting to 
conjure up the voice of Mrs. Mc- 
Pherson’s third lamented husband 
that O’Brien taps the wire and an- 
nounces to the assembled auditors 
over the loud speaker that the 
whole thing is a fake and they are 
all saps. 


The announcement causes a riot 
in, the clairvoyant’s parlors in 
which wires are torn out and ap- 
paratus destroyed in the scramble 
of the customers to get their 
money back. 


Although Glenda in character 
seems somewhat peeved, in reality 
she welcomed the exposure of the 
system and declares that she hoped 
it would save gullible persons both 
wasted money and much worry. 


“Y’ve Got Your Number” as a 
telephone story built around the 
everyday thrills which pack the 
millions of miles of strung wire, is 
filled with vivid inside information 
showing how wires are tapped by 
“buttinskies,” in order to stop il- 
legal practices such as_ Bonnie’s, 
as well as trap dangerous crimi- 
nals. 


The cast is headed by Joan 
Blondell, and includes such screen 
players as Pat O’Brien, Allen Jen- 
kins, Eugene Pallette, Henry 
O’Neill, Gordon Westcott, Hobart 
Cavanaugh, in addition to Glenda 
Farrell. Each of the principal 
players was carefully selected be- 
cause they represent the typical 
employee of the thousands who 
daily handle the millions of mes- 
sages that flash around the world. 


Much of “I’ve Got Your Num- 
ber” was filmed in telephone ex- 
changes in order to insure an 
authentic reproduction of the vivid 
story. In many of the scenes the 
screen stars work side by side 
with the regular employees. 


The story itself was written by 
Warren Duff and Sidney Suther- 
land from actual experiences which 
stud the history of the telephone. 
Famous criminal cases and roman- 
tic love interest mingle in the 
story’s background. 


Director Ray Enright had a 
meaty story to work with and 
created and maintained a_ fast 
tempo without losing a bit of the 
glamour that is wrapped around 
every telephone pole from here to 
Persia. 


Glenda Farrell provides a lot of 

the fun in “I’ve Got Your Num- 

ber,” with Joan Blondell and Pat 
O’Brien, now at the Strand. 


Mat No. 9—10c 


Trouble-shooters Wreck 
Pat O’Brien’s Honeymoon 


Now He’s One of the Breed in the Warner Bros. 
Picture, “I’ve Got Your Number” 


AT O’BRIEN’S role in “I’ve Got Your Number,” his latest 


Warner Bros. film, which comes to the... 


. Theatre on 


. ., is that of a telephone “trouble-shooter.” Chances are 
that but few know just what a trouble-shooter is. But Pat is one 
of the few who does and his acquaintance with trouble-shooters is 
still a sore spot with the genial Irish actor. 


As the name implies, a trouble-shooter is an advanced repair- 
man, who locates trouble in telephone service and then fixes it. 


Pat first came into contact with this trouble on the very night he 
started on his honeymoon some years ago. After the wedding the 


O’Briens had attempted to slip 
away from their friends and al- 
most did. The almost is what 
spoiled everything, for one of the 
bridal party learned where they 
had planned to spend the night. 
And then it was just too bad for 
Pat and his new bride. 


No sooner had the light been 
snapped off in the honeymoon 
suite of an unpretentious suburban 
hotel than the phone rang. Per- 
plexed, Pat answered only to learn 
that it was a query regarding 
poor telephone service. 


“Naw, it’s all right,” answered 
Pat, again snapping off the light. 
But the phone rang again. The 
questioner was persistent. There 
had been a complaint that the 
service was faulty. This time Pat 
just hung up. Not gently, but 
with a bang. Again the light went 
off. 


Then came a rap on the door. 
Pat was sorely tempted not to 
answer. But, thinking it might be 
a telegram, he reluctantly did. 

“Who’s there?” 

“Bell-boy, sir.” 

Pat opened the door a bare inch. 
But that inch was plenty for seven 
or eight husky lads who combined 
their strength to shove the door 
completely open, sending the lone 
defender spinning. His pals, whom 


Pat O’Brien, who 
trouble in telephones, in “I’ve 
Got Your Number,” now at the 
Strand. He finds it, too. 
Mat No. 4—10¢ 


look for 


he thought had been given the slip 
hours earlier! 


Pat; swore and_ the 
squealed. 


The gang only howled with 
laughter and began to make them- 
selves completely at home. 


O’Brien changed his tactics. He 
pleaded with the boys to leave. 
But he might just as well have 
been talking to brass monkeys. 
They were there for the night. 


Soon the rest of the pursuing 
party arrived and everyone had a 
great time except the young 
honeymooners. Among other things 
they learned that it was the lark- 
seeking crowd who had bothered 
them on the phone before making 
the grand attack. 


Trouble-shooters? Who knows 
them better than Pat O’Brien? 
And now he plays one in “I’ve Got 
Your Number,” which is a com- 
bination of hilarious comedy and 
melodramatic thrills with a glow- 
ing romance thrown in. 


Joan Blondell has the featured 
role, while others in the cast in- 
clude Glenda Farrell, Allen Jen- 
kins, Eugene  Pallette, Gordon 
Westcott and Henry O’Neill. 


Ray Enright directed the pic- 
ture from the screen play by War- 
ren Duff and Sidney Sutherland. 


missus 


Pat O'Brien Burned by 
an Acetylene Torch 


Pat O’Brien is now carrying 
around a mark as big as a quarter 
on his thigh. Pat, who has the role 
of a telephone trouble-shooter in 
the Warner Bros. picture, “I’ve 
Got Your Number,” comes to 
the—scn ee NeCakEe OMe ses hes 1S 
interrupted by his fellow linesmen 
on his honeymoon eve. Eugene 
Pallette, who was manipulating a 
blow-torch, whirled on O’Brien 
when the latter tried to throw him 
out of the room, and the torch ac- 
cidentally struck O’Brien on the 
leg, searing the flesh. 


ON THE WONDERS OF 


From the first shooting day to the last, the byword on the lot was "make this show 
different!" I've seen the stills—you've heard most of the tunes by now—believe me, 
showman, it is "different"! AND it's the kind of difference that made "Footlight" 
top "Diggers" and "Diggers" beat "42nd Street." Send a story to the papers now 
that you've set the picture for early showing. 


Hobart Cavanaugh 
Is Protean Expert 


Hobart Cavanaugh considers 
himself the protean expert of the 
Warner Bros. lot. One morning 
he worked with Joan Blondell and 
Pat O’Brien in “I’ve Got Your 
Number,” now showing at the 
. + + Lheatre. “Ehen-he=tured 
out in full regalia to play in 
“Fashions of 1934.” (Still later he 
had to appear on the “Wonder 
Bar” set with Al Jolson. He was 
a little out of breath, but was 
able to make all the engagements. 


Glenda Farrell Given 
New Picture Character 


Glenda Farrell, famous play 
girl of the screen, at last appears 
in a role to which no moral tur- 
pitude is attached. In the Warner 
Bros. picture, “I’ve Got Your 
Number,” which comes to the. . 


. . Theatre on... ., she has the 
role of a clairvoyant, giving 
seances by means of loud speak- 
ers and trick wires to fool a gul- 
lible public. Her racket is exposed 
by the “buttinsky” of a telephone 
trouble-shooter, a part played by 
Pat O’Brien. 

“T may be a phoney in this pic- 
ture,” said Glenda,” but at least 
for once my morals are not in 
question, and that’s something.” 


Joan Blondell Proves 
To Be Real Trouper 


That Joan Blondell, who plays 
the role of a wise-cracking tele- 
phone operator in the Warner 
Bros. (picture, “ve: (Got — Your 
Number,” which comes to the . 

. . Theatre on . «9 18. -ac-real 


blown in the glass trouper is con- 


ceded by 
everyone 
who worked 
in that com- 
pany. Not 
only did 
Joan finish 
the picture 
su.t f.62 © 
ing from 
acute appen- 
dicitis, but on 
the night be- 
fore the pic- 
ture was fin- 
ished her pet 
dachshund, 
“Thing,” was 
run over by a truck and killed. 
Joan admits she had a good cry at 
the time, but she turned up at the 
set next morning smiling and con- 
tinued her wise-cracking until the 
doctor hustled her off to the hos- 
pital to snip out the appendix. 


Joan Blondell 
Mat No. 2—10c 


Henry O'Neill Gets His 
First Film Fan Letter 


Henry O’Neill, veteran Broad- 
way stage actor, who has the role 
of a banker in “I’ve Got - Your 
Number,” a Warner Bros. film 
starring Joan Blondell and now 
showing at the... . Theatre, had 
the thrill of receiving his first 
screen “fan” letter during the 
picture’s production. O’Neill had 
received thousands of these letters 
while on the stage, and knew them 
to be the barometer of success. 
Naturally. he felt quite pleased 
when he was notified by the studio 
fan mail department that there 
was a letter for him. 


“WONDER BAR” 


Joan Blondell Gets Her 
First Chance to Read 


It took an appendicitis opera- 
tion to give Joan Blondell a 
chance to do any reading of note. 
Joan was stricken with appendi- 
citis while working on the Warner 
Bros. picture, “I’ve Got Your 
Number,” which comes to the... 
Theatre on... In the role of 
a wise-cracking telephone girl she 
laughed her way through the pic- 
ture and then was rushed to the 
hospital. 

Joan is one of the busiest play- 
ers in Hollywood. She never gets 
a chance to read anything but 
scripts, she says. But while con- 
valescing, she read “oodles” of 
books. One of them was the 1224- 
page best seller, “Anthony Ad- 
verse.” 


Westcott Again Cast 
in Role of Villain 


Gordon Westcott is a villain, a 
viper, and likewise, a heel! At 
least that is what movie audiences 
will think if the capable actor 
doesn’t get a different type of 
role. 


In “V’ve Got Your Number,” 
his latest Warner Bros. film, 
which is now showing at the . 
Theatre, Westcott again plays the 
menace, and _ his  crookedness 
causes a romantic break between 
Joan Blondell and Pat O’Brien. 


O'Brien Puts One Over 
on Glenda Farrell 


Glenda Farrell, who has_ the 
role of a clairvoyant in the War- 
ner Bros. picture, “I’ve Got Your 
Number,’ now showing at the 
: Theatre, doesn’t lay any 
claim to understanding the mys- 
teries of the cosmic forces, but 
she does think she knows some- 
thing about phrenology. Yet Pat 
O’Brien, playing in the same pic- 
ture, put one over on her. 

Glenda tells O’Brien’s charac- 
teristics by the bumps on his head 
in the picture. After the scene 
was shot she said: 


“By all the’ evidence of 
phrenology you should be a very 
wise man, for that bump on your 
occiput is the biggest bump of 
wisdom I ever saw.” 

“That bump,” smiled O’Brien, 
“doesn’t indicate wisdom, but just 
plain dumbness. That’s where I 
hit my head on the door jamb 
last night in moving the piano.” 


‘I've Got Your Number' 
Actors Are Haunted 


An ominous jinx hovered over 
the set at Warner Bros. studio, 
where “I’ve Got Your Number,” 
which comes to the... . Theatre 
on... ., was being produced. 


First, Joan Blondell, its star, 
was stricken with acute appendi- 
citis, and after making the final 
scenes with an ice pad on her 
stomach, was rushed to a hospital 
for an operation. 

Pat O’Brien, leading man, 
moved a piano at his home and 
strained his back so that he could 
not stand up straight for two 
days. 

Allen Jenkins, the comedian, re- 
ported sick with flu. All recov- 


ered, however, and the picture was 
eventually finished. 


YO" EDITOR. 
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‘Telephone Trouble Fixers 


Speak Phoney Language 


Odd Expressions Used by Men Whose Adven- 


tures Are Shown in “I’ve Got Your Number’”’ 


By BOB HUSSEY 


wouldn’t permit you to listen intelligently to the conversa- 


Yor may be well versed in the English language, but that 


tion of telephone repairmen. You'd be a foreigner. 


This interesting fact came to light in Hollywood recently, at the 
Warner Bros. studios during the filming of “I’ve Got Your Num- 


ber,’ which comes to the. . 


.. Theatre on . 


... This is a story 


dealing with the adventures of “trouble-shooters’—repairmen of 
the telephone company—when some of the real-life characters 
were brought to the studios to furnish technical advice. 


Pat O’Brien and Allen Jenkins, working in such roles, wanted 


Stars in Strand Hit 


to get the “real lowdown” on the 
jargon peculiar to the repairmen. 
They were enlightened beyond 
their fondest hopes and now, when 
they say one thing, they’re not 
sure they don’t mean something 
else. 


They found, for instance ,that a 
pair of shoes is not a pair of 
shoes. A telephone “trouble- 
shooter” when he refers to “a pair 
of shoes” means a pair of wires 
used for testing purposes. ‘“Put- 
ting on the shoes,’ therefore, 
doesn’t mean that. It means ap- 
plying these “testing” wires. 


When you hear someone use the 
slang word, “Buttinsky,” it isn’t to 
be taken to mean a person of in- 
quisitive disposition. A “Buttin- 
sky,” in the world of the tele- 
phone repairmen, is merely an in- 
strument applied to the wires for 
the purpose of detecting a broken 
connection. 


““Hand me my gun!” and “Hot 
rod!” aren’t expressions of the 
underworld referring to firearms 
at all. That is, not in the lan- 
guage of the telephone workers. 
The former exclamation is merely 
a request to pass a blow-torch to 
the speaker, and the “hot rod” is 
just another way of saying “solder- 
ing iron.” 


Dhere- are ““Ssrunts** “amd 
“squeaks” in the telephone repair 
world as well as in “The Three 
Little: Pigs” A “Grunt? fs the 
linesman’s assistant and the cable- 
man’s helper is called a “Squeak.” 
There’s no reason for all this— 
it’s just what such workers are 
called. 


A “Bug Hunter” is in no way 
interested in zoology, nor is a 
“Rack Monkey” of the animal 
kingdom. A “Bug Hunter,” any 
telephone worker will tell you, is 
an outside repairman, and a “Rack 
Monkey” is the testboard man’s as- 
sistant, so named because his work 
has him scampering all day up 
and down on the various cable 
racks of a telephone office. 


Tea is never served on the “tea 
wagon” of telephone trouble- 
shooters, nor is their “Soup” fit 
to drink, ever. A “Tea Wagon” 
is the mechanism for _ testing 
mounted on rollers, and “Soup” 
is just another word used to mean 
melted wax. 


According to these colorful tele- 
phone workers talking to O’Brien 
and Jenkins, a “Dead Man” isn’t 
a corpse. It’s merely the type of 
pole used in the ground to guide 
large telephone poles to a straight 
position. And—with apologies to 
Ripley of “Believe It or Not” 
fame—a telephone pole isn’t a 
pole at all. The “boys” call them 
“sticks.” 


The hardy fellow we occasion- 
ally see so rapidly climbing those 
“sticks” aren’t climbers, either. 
They’re merely “Wood Walkers” 
to their co-workers. 


Any pay-station telephone is 
known as a “Nickel Grabber” and 
any telephone operator is just an- 
other “Plug Shooter” to their fel- 
low employees. “Jack” may be a 
man’s name to you, or it may 
mean a tool for elevating an au- 
tomobile when an unwelcome flat 
tire is to be fixed. It’s neither of 
these, according to authorities of 
the telephone-repair realm. <A 
“Jack” is a certain form of elec- 
trical connection, nothing more. 


Following their enlightenment 
by the helpful telephone repair- 


MOI AY 


20,000 Phone Calls 
Made During Picture 


If Warner Bros. had to pay 
a nickel for every phone call 
that was made before the cam- 
eras during the filming of “I’ve 
Got Your Number,” a picture 
featuring Joan Blondell and 
Pat O’Brien, which comes to 
the...» Cheatre on ........ the 
Southern California Telephone 
Company would have _ been 
richer by $1,000. 


In the picture Joan plays 
the role of a phone operator 
and made 1,339 calls as checked 
by Irma Roberts, script girl, 
whose duty it is to record such 
details. Totalling all the other 
calls made by operators in the 
picture, the grand amount is 
well over 20,000. 


“T’ve Got Your Number,” 


reveals the inner workings of a 
telephone. office. 


Joan Blondell doesn’t seem to be too enthused ibe the smart-crack- 
ing Pat O’Brien. They star in “I’ve Got Your Number,” which also 
features Glenda Farrell, Allen Jenkins and Eugene Pallette, and is 


coming to the Strand on Wednesday. 
Mat No. 6—20c 


Blonde Joan Blondell Is 


Brunette in Her New Film 


She’s Still Same Fast-Talking, Wise-Cracking 


Star, However, in “I’ve Got Your Number’”’ 


OAN BLONDELL can safely claim the title of Hollywood’s 


biggest gambler. 


Not that the pert screen star plays the panting ponies, the 


black-jack tables, or the common variety of dice games. 


small-town stuff. 


That’s 


Joan is now playing Lady Luck at a new 


gamble, with a million dollars on the side. 


The young lady who has gained both fame and fortune as a 
wise-cracking blonde in the short space of a few years, has cast 
her role aside and is now a refined brunette. 


As the yellow-topped smartie, Joan was one of the biggest 


box-office bets in the motion pic- 
ture business. With each new re- 
lease, her fan mail increased, as 
well as her value to Warner Bros. 
studios. 


Then with everything to gain 
and nothing to lose if she kept on 
at her present pace, the young 
star decided to call for a new 
deal and start her screen career 
all over. The first thing she did 
was allow her hair to resume its 
natural shade, a very becoming 
tint of nut brown. 


Perhaps she didn’t realize that 
this one move would change her 
entire personality, but it has, ac- 
cording to Arthur Todd, chief 
cameraman on “I’ve Got Your 
Number,” her latest Warner Bros. 
film, which comes to the... . 
Theatre on... . And Todd should 
know, having photographed nearly 
as many stars as a college astrol- 
ogy prof. 

The softness of her bobbed 
hair’s color has entirely altered 
the facial appearance of Joan. It 
has robbed her of her characteris- 
tic “tom-boy” atmosphere, making 
her more subdued, and more on 
the popular conception of what a 
lady should be. 


However, the hair hasn’t spoiled 
the quick-on-the-trigger repartee 
of the young star, and while she 
looks entirely different in “I’ve 
Got Your Number,” she can still 
hold her own in matching wits 
with Pat O’Brien, Allen Jenkins, 
Glenda Farrell, Gene Pallette and 
Hobart Cavanaugh, noted screen 
comics who support her in the 
cast. 

Just how the millions of Joan 
Blondell movie fans will take to 
the new edition of their favorite, 
no one can tell, and least of all 
the star herseff. And that’s where 
Joan’s big gamble comes in, for 


Pat O'Brien Purchases 
A California Ranch 


Pat O’Brien, who has the role 
of a telephone trouble-shooter in 
the Warner Bros. picture, “I’ve 
Got Your Number,” now showing 
at the .... Theatre, has decided 
to settle down in California and 
grow up with the country. He 
has purchased a handsome ranch 
home in Brentwood Park and dur- 
ing his leisure moments in “I’ve 
Got Your Number,” he _ helped 
Mrs. O’Brien furnish the house in 
early American style. 


men, O’Brien and Jenkins had 
great sport trying out their new 
“language” on Joan Blondell, 
playing the feminine lead in “I’ve 
Got Your Number.” Joan was 
completely bewildered by the an- 
tics and expressions of the actors 
and promptly shooed them on Di- 
rector Ray Enright. 

Enright listened in amazement 
to the queer gibbering for a time 
and then-said, in assumed disgust, 
“Come on now, fellows, you know 
I can’t speak Greek. I’m an 
American !” 

“l’ve Got Your Number,” a 
romance of the human side of 
telephone operation by Warren 
Duff and Sidney Sutherland blends 
hilarious comedy with _ thrilling 
action. 

There is a large and talented 
supporting cast, which includes 
Glenda Farrell, Eugene Pallette, 
Gordon Westcott, Henry O’Neill 
and Hobart Cavanaugh. 


“T’ve Got Your Number”’ 
Realistic Phone Drama 


Many of the Dramatic Scenes Are Shot in a Cali- 
fornia Telephone Company 


ring dynamic Joan Blondell, and now showing at the 


ae GOT YOUR NUMBER,” a Warner Bros: film, star- 


.... Theatre, brings to the screen for the first time the 


throbbing story of the telephone. 


If one believes the telephone system to be a cold mechanical 
means of communication, he has but to see this thrilling film. 
“T’ve Got Your Number” reveals inner workings of the system 
with the incessant hum of wires bringing joy and sorrow, tragedy 


and success. 


Joan Blondell plays the role of a telephone operator. Accord- 


ing to telephone officials, the 
saucy Warner Bros. star resem- 
bles her real sister operators more 
than any other screen player. Her 
alert, decisive manner is one of 
the necessary requisites at a 
switch-board, where a problem of 
momentous importance may flash 
at any time. ‘Tragedy or success 
depends upon the intelligence and 
quick-wittedness of the girl. 


Each member of the large cast, 
which includes such screen favor- 
ites as Glenda Farrell, Pat 
O’Brien, Allen Jenkins, Eugene 
Pallette, Henry O’Neill, Hobart 
Cavanaugh, together with a score 
of others, was carefully selected 
from Hollywood’s thousands to 


personify on the screen the count- 
less employees of the telephone 
system who serve the public night 
and day. 

“Pve Got Your Number” in- 
cludes many of the big events 
which have recently occurred, and 
as a proof of the story’s timeli- 
ness, one of the greatest atrocities 
of modern times was solved when 
two kidnapers were trapped in 
California not many miles from 
the spot where the picture was 
being filmed. A girl at a switch- 
board, because of her courage and 
initiative, accomplished what the 
police and thousands of citizens 
had been unable to do. 


if the reaction is negative, then 
she has tossed a million dollar 
identity into the well known ash- 
can. 


But Joan’s game to take the 
chance, feeling confident that she 
has made a change for the better, 
and that if people liked her be- 
fore as a dazzling blonde, they’ll 
like her even better as a natural 
brunette. 


“T’ve Got Your Number” will 
tell the story. But the fling with 
fate is a courageous step and 
those who know Joan Blondell be- 
lieve the public will like her bet- 
ter than ever before. 


In “I’ve Got Your Number” 
Joan has the role of a telephone 
operator who gets into more trou- 
ble than the “beautiful man” him- 
self. The picture combines hilari- 
ous laughter with melodramatic 
action in which thrill piles on thrill 
to a smashing climax. Ray En- 
right directed it from the screen 
play by Warren Duff and Sidney 
Sutherland. 


Trojan Grid Hero Puts 
Up Stiff Fight in Film 


When Russ Saunders used to 
knock ’em bow-legged for his 
Trojan football mates, he was 
known to the opponents as a very 
tough guy. 

Russ is now an assistant direc- 
tor in Hollywood and_ recently 
proved that he’s still a good man 
to have around when there’s work 
to be done. In “I’ve Got Your 
Number,” which comes to the 
, eDeAbre ON nk. us An: 10 
which the erstwhile grid hero 
assisted, the big scene was a free- 
for-all fight between Pat O’Brien, 
Allen Jenkins and their telephone 
cronies versus a gang of thugs. 


Director Ray Enright didn’t 
think the action was fast enough, 
and after five “takes,” asked Russ 
what could be done to speed it up. 
Russ’ solution to the problem was 
that he get in the fray, too. And, 
the next shot was a dandy! 


In the daily routine of telephone 
employees, there is comedy as well 
as thrills in the thousands of vivid 
incidents. Especially in the “trou- 
ble-shooting” end of the game. 
“lve Got Your Number,” by capi- 
talizing on this, furnishes some of 
the most rollicking comedy ever 
shown on the screen. 

Striving realistically to portray 
on the screen every bit of thrill- 
ing drama found in the real life 
of the story, Warner Bros. shot 
most of the film in authentic tele- 
phone exchanges. Experienced 
operators worked side by side 
with the famous stars. And while 
the former got a great kick out of 
the combination, the picture got 
its true atmosphere. 


The story of “I’ve Got Your 
Number” provides an accurate 
cross-section of its pulse-quicken- 
ing drama. Romance, action, 
pathos, and hilarious comedy are 
wrapped together in what the 
world regards as cold, mechanical, 
bundles of instruments and wire. 


“ve Got Your Number’ was 
written for the screen by Warren 
Duff and Sidney Sutherland, both 
of whom spent many weeks in 
close contact with the people they 
portray on the screen. All of the 
material contained in the story 
was gained first-hand. Ray En- 
right directed the film. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


